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Chen Heng: 'm merely myselff, 'm rather unsophisticated. |
dontlive selfishly enough. | endorse the idea that artists shoud
be self-oriented. Maybe that way Il get closer to freedom.
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XuHe: For me, the question "Who am I'is becoming an
increasingly vague naotion. Looking at it from the angle of the
human body, naturally you depart from heredity, V\/hICh
makes for a rather clear—cut ancestry. Howeve '
the loss of the familly tree, you can't trace
back than three generations. Anything e
drowned out by time. Before that, only i
traceable. As for cultural identity, at first
clear, but actually it's even more vague
common sense knows that the civiliza
ethnicity or a territory undergoes fusio
constantly exposed to other external ¢
respect, cultural identity is dynamic anc
any time. Meanwhile, having spent a fe
I'm to some extent pervaded by some
vagrancy. This has broadened my pe

Stefanie Thiedig: Ancestry is a baS|s one canuse to do
whatever one likes to with i
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Gu Quan: Atthough we're all mortal beings, most people are
classifiable according to a few simple types. They can be
easily contained in "boxes". There are only a few people who
merit the use of the word "to understand”. They are the
escapees who find themselves outside of these "boxes".
They are spumed by others, and are the object of other
people's envy. They are free.
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Stefanie Thiedig: | definitely use them on others on first
encounter and oppose people using them on me.
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Zhu Xianwei: | don't like to label people. People are alive.
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Zhu Xianwei: Ancestry is a superficial demarcation of

mere sociological significance. It has nothing to do with =

the true dignity or appearance of a person. ""ﬁ Al't Ag al
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Chen Heng: | don't think "ancestry” is merely a column 2015 "Art Against Ar‘t #2
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What is the origin of the concept of "ancestry"
and what is the difference with "family status"?
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Zhu Xianwei: | suppose the notion of ancestry comes
from Marxian class theory, meaning it's an import
product. It refers implicitly to the bloodshed of the
class struggle. The categories of family status (mendi)
were coined by Chinese traditional society: the
scholar—gentry family, the public officials family, etc.
Back then there wasn't any violence involved in this.

XF “HB” BHAS AFLRNCIZ?

cause of profound memory has "ancestry*2
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Li Sa: "Ancestry", in my understanding, has to do with
our origins. My childhood memories are of ‘warmth
and faintheartedness". Back then, we had poor living
conditions, but our parents did the best they could.
Although we had a warm family life, these conditions
also sowed the seeds for my somewhat cowardly
personality.
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Chen Heng: I feel as though | derive from a "ancestry
of farming folk. My most profound memories are
obviously those of the land. | read a thin volume
written by Fei Xiaotong, which is entitied Rural China/
Earthbound China. | get it, the farmer's idiosyncrasy
is to remain inert, constantly striking root in his plot of
land, as long as it provides him enough for his
livelihood. After a few generations have struck root,
they've reached the limit, and then they look for yet
another piece of land on which to sow their offspring.
Hence, even on the most barren lands of northern
Europe you can see Chinese people sowing a
handful of seeds to see whether or not something will
grow. Yet such idiosyncrasy proves quite proble—
matic for life in modern times. Modem life needs to be
on the move. Anything involving commerce requires
constant renewal from humans. Art is no different,
which is why | feel so puzzled and ambivalent.
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should be mostly criticized?
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Ma Ke: The evils of this era are all presentinme. | can
only experience and observe, inspect and examine,
but am in no position to criticize.
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Xu He: I feel a strong duality. | compromise easily, and
lack the necessary courage.

e 8, TELRIAERIEEME., B
SRS EER, Tl It
XN, (EFAREMETE EARABRSAEHT
BIRYES . BB IEIX R EEE—2LL
BIRANEA? — RIS SRR —IX 2.
BANEEEPHL | BRI RS Fef| ubtE
[hSERYRIZ, IRBBAS ASKERIEIENT ., Ei5iHrs
ZE, BENREEZT.

Stefanie Thiedig: Fear. Especially fear of the new and
different. Evolution is not always right or best, it has to
be reconsidered, but | believe fear is the most stag—
nant of all ways. We do not knaw where times are
heading — have we ever? - andthings are changing
faster and faster - this is great, | would not want to live
in middle ages where everything is the same for
centuries, we stand on the line of history, itis exciting.
Attention is important, but fear is not an option.

5 RIREREBANMUIHE, 2PRTEENE.
Zhu Xianwei: | wonder whether there's really any
defining characteristic of these times. At any rate, I'm
unable to define it.

HEFERARILASSTRAARRZH, SREMRMA
BHEIAIRAY, r%j%lsﬁl;ﬂil{% ]gl—ﬁsl%fﬁﬁ? y
nicate V\)’h?lf which a'epﬂ?nleormygu know

and what is the reasonyou canalways be friends?
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Ma Ke: Reality makes people lonely.Tolerating one
another whilst staying at appropriate distances and
spaces is the reason why we've been friends all'along.
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Stefanie Thiedig: | think, family members are an opp—
ortunity of having to deal with differing world views one
would otherwise tum away from; friends are chosen,
because we ride the same waves. Not many, but
some friendships even carry on allifetime, hanging on
in the wind of changes both take. | guess this is mainly
about trust. Always and whatever the other one
does? Friendship is not a blueprint, neither is family.

Chen Heng ki

“HE” WIRRMBSEEN? EHRFIIEIS? HiZaMuXig?
What meaning c||m5)lles "ancestry" for oneself?
e

Distress, obsta How can oneleave it behind?
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Stefanie Thiedig: Do we not all need stories of "Where
we come from", where we originate, of our source of
being? In case of DNA, this might be relevant to some
extant, itis more relevant in case of the educational
and social possibilities we had been given in our
upbringing and going into our careers. Afterwards, |
believe the ancestral and family stories become more
important to associate ourselves with a group of
belonging, a feeling of home — even though we might
not live there anymore or have buitt up our own. We all
need social bonding and this is the easiest, or most
difficutt, but nevertheless most lasting form humans
have found until now. WWhen you were three years old,
you thisn'that — just like your great—grandfather.
R WIHSRR, WEXRIERAIROETE.
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Zhu Xianwei: For me personally, the notion of
‘ancestry" is only of relevance when filing out an
application form. As for elder generations, for them it's
a keenly felt, painful experience.

“HE” WESHRINRITSIEEE.
How is the influence of "ancestry" on oneself
slowly fading away?
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Stefanie Thiedig: It might become a vision of carrying
on, doing it better, having to keep up with.
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Zhu Xianwei: After 1989, the notion of "ancestry" has
gradually weakened and disappeared, in the wake of
China's entry into the so—called era of reform and

opening—up.
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Under which circumstances can we "oppose
ancestry"?
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Ma Ke: "Ancestry" is a product of political dictatorship.
It represents a social order. To oppose it would be to
defy the social order. In a former extreme era, people
paid with their lives for opposition against "ancestry".
Actually, in any era, to challenge the established social
order requires immense courage as well as being
prepared to pay the price of self-sacrifice. However,
at present, "ancestry" has stopped bearing unalter—
able, decisive significance for the lives of individuals.
AR ‘48 2EET. \A—BREER, #iE
BIRAIEEATRBE, ML “RES” , WAL
M “HE” ISR
Gu Quan: "Ancestry" is a product of palitical dictators—
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Ma Ke: "Ancestry" is the initial confirmation of life.
Essentially it's a kind of control. For me, the troubling
thing about "ancestry" is that it is a distortion of the
mind, a mental barrier that produces self-abase—
ment. I've always had a tendency to shy away from
reality. As | grew older, | felt that to depart from
practical things was the true road to my ideals, and to
living and creating positively.
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LiSa: The meaning contained in "ancestry" has to do
with where we come from culturally. "Ancestry" is a
kind of thread. The purpose of combing it out is to
figure out where we are headed.
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GuQuan: Every one of us post—1970's people is
constantly refusing the labels enforced onto us by
predestination. The fact that we all chose "ancestry"
as the theme of our exhibition, perhaps means that
we want to use a transcendent viewpoint to calmly
shake it off, undergoing hardships along our joumey.
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Stefanie Thiedig: A couple of years ago, | started
looking into my family history, because my grandmo—
ther was about to turn 100 years old. \What every
familyis, has to do with what their members do and
have done - or what they have not. | have an ordinary
family with ordinary lives, and even if they had not
lived in extraordinary imes - which is probably never
the case —, there are always incredible stories to
find. | do not think it is about leaving them behind, | find
it very interesting of how all these lives are narrated. |
am very lucky with a loving and open family, and |
guess after the revolting years one can open up to
their way of world understanding — or maybe not, but
is this not also a way of comprehension for oneself?
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HEX—MESEE AR,
Zhu Xianwei: From what I've experienced personally,
in my experiences growing up, | haven't had any

taste of the notion of "ancestry".
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Ancestry: What s it you think about first?
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Ma Ke: | have a lingering fear in my heart.
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hip. It represents a social order. To oppose it would be to
defy the social order. In a former extreme era, people paid
with their lives for opposition against "ancestry”. Actually, in
any era, to challenge the established social order requires
immense courage as well as being prepared to pay the price
of self-

sacrifice. However, at present, "ancestry" has stopped bearing
unalterable, decisive significance for the lives of individuals.
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Chen Heng: My interpretation of "opposing ancestry" is as
follows: sometimes we are opposed to our real seff, resulting
in the wish to change. Sometimes we oppose our "father—fi—
gure", resulting in the wish to rupture our blood ties in order to
grow up independently.
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Zhu Xianwei: In today's world, ancestfy's original political
implications and its function of differéntiating social groups
have all but ceased to be effective. Judging from the
question, you apparently interpret ancestry as a kind of
constraint of human nature. If that's the case, perhaps we
should explore the current—day concept and meaning of
"ancestry", before we can arrive at a more targeted approach.

HABRT “HE8” SiBRIIHRHE?
Which circumstances make us feel desperate
about "ancestry"?
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Ma Ke: If "ancestry" is the one and only decisive factor that
seals people's fates, thenthat leads to sorow and desperation.
ZiN: ‘87 BErRTE s, ERTFRISTASRE,
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Li Sa: "Ancestry" on the one hand may produce a force,
while on the other it can be a source of perplexity and
bewiderment, like a labyrinth without an exit.
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Gu Quan: People who treat the past as capital, wil one day be
encumbered by "ancestry", and feel despérate because of it. If
we were to throw away the past, we watlld feel light on our feet.
R (UXEREEMSEHS T E S ErF At Shs.
Stefanie Thiedig: If one has to be émbarrassed only getting
into this job, exhibition, collection/ete. because one “posses—
ses" the right family trees.

HABRTELA “HE” hiREHR?2
Under which circumstance can we liberate
ourselves from "ancestry"?
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Stefan!e Thiedig:_ By being good no matter what — or
dreaming about it -+ §§
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(REARLIBHERRIRS T? u Quan
When did you realize there is no more turning home?
O SERRIISTRSE T REMERTRME, NIRECE 7.2
KARUMESARUENECHMBEERZERS T, SifAE

Li Sa: My father, his sudden death left me utterly "dispirited".
FRIE: HXT ‘487 fHERALNE/INER, — 2EEEY
DR, TEHEFESCEANARTEAREE, NS FHITIaR
HmERR, TEREALIR T 30FAEYE)! SINT— N ABHRIS—
MR, XPARTA ‘87 SRS F ‘487 , EXZ
B ‘BB EE, IR mIIFRSMRn—=EiEd T,
Bk, BEERROAL, BIER A SREER ‘HE” !
BIAHESBRMIZERE ‘187 WREIE. BXFMSMAL,
BEMFSE=ASZ0, BeGaZERERSSM
AEEG L, BAESRINER, INdelRaESLE! BiIX
—AIEFED 7 30FRIZIE L, BIHERECEM TS
+, BRED ‘B8 MOIRIGE, BASEERRE, SFES.
BSERITFRYEARE, ER(ERES TR, BItEER
EARITE, ORESTES, BhLER—KS!
Chen Heng: My interpretation of "ancestry" comprises afew
aspects. One is that after the founding of the country, the
demarcation of status reached its culmination during the
decade-long special period of the Cultural Revolution, but
started to gradually dissolve from the reform and opening—
up era. It's been dissolving for about 30 years! Another
interpretation is that of a person's identity, the question of
whether a person's "family background" is one of workers, of
intellectuals or of studying liberal arts. For example, when
signing a section of a form, 've had the experiences offiling
in "land owner” (dizhu), well-to—do middle peasant (fuyu
zhongnong), all the way to [being part of] the masses
(qunzhong). These days | generally like to think of myselfas
being of painter's "descent"l After giving it some detailed
thought, | think being of farmer's "descent" is more suitable.
But out of the three influenced generations (myself atthe
bottom rung) the effect of this authentication will be most
intensely felt by my grandfather and father. Of course, lll also
be influenced by it, but it's implied in my body. People/of my
generation have experienced 30 years of drastic changes.
Sometimes the mind is already racing on the high—speed
train, while the body's pulling at the roots of "ancestry".|Of
course therell be puzzlement, and there'll be obstacles. |
don't have a good solution, but the contradictions that take
effect on the body aren't necessarily always a bad thing. It
could produce a kind of force, like a bow stretched to the limit.
=58 1H%, Zhu Xianwei: Filing out forms.

%52*&%*[11&@@5?&%@? SXHREYF L= ERmNE?
PMTA? Does your family have any relation with the art
industry? Will your children have animpact on it? Why?
Ot RFAGEESIHEER, BYECEEE—FRERTAR
FHER. HIABSNFLr=4E300, EFED=TAANM
TEFMEATIL,

Ma Ke: Because my father painted when he was young, |
have a kind of natural acknowledgement of and affilia—

tion with my own paintings. Anybody will have an influence on
his or her son and daughter. This has to do with what kind of
person you are, not with what your profession is.

BRfE: BIEREFREM BRI IEIES, E HE=
A, EUIsESEFAIRE, SR AZEOEE, Lniss -
— (kA RGIRIBE LISE , AR BRI EAE RAYES: - SRIERY
SIESLRE BESRE, B ERANB IR

Chen Heng: I think they are related! To know the reason I've
become my current self, | have only to retroactively
acknowledge three generations. For example, the former
glory of the family will be orally passed on by generations of

AR BEIERE .

Ma Ke: It's not so much reality that has undergone drastic
changes, but rather the person himself. Upon realizing
that I'm not the person | used to be, | was no longer able

to return to my hometown. Perhaps in life there's no way
back atall.

N —BEER], HBHER RS T, —BEE, R
Li Sa: Once we've exited the house, we can't return to our
hometown. Once you leave, youll always be "some place else’”.
BRE: BREERETER, £E20FI0TF, NSE2
BREE, N KR, (BEANER MBI, IEEFHA?
Chen Heng: Sometimes in my dreams, I'l go back. Most
of the time | dream of when | was a young child. The
scenery remains the same, all of the people stay young
forever, but [lknow it” s nolongerthe way | recall it, so
whats the point of going back?

i WIBBRIEZRZAIES., TIRER AR H R
B, HEM-SEISSH, (BERIERWIIEE, KX
RURSTfEIRERP—EAMEEEN, FTlA, —iRBIAaERE
L, EPEGER—T, tBEERN? HAEM? ERIsi? &
SN 2NSREE) LAOA, B EREERI<hY
. =2FEAEERS, HLEHAERERHEEZE,
PARMEREY . HEEERSA—TEIFER M, ©ihase
BMCIZy BB AL B REEEE -

XuHe: Since lwas little, | haven't had any affinity with the
notion of hometown. Perhaps it's because | was borm and
grew upin different places. | don't have any recollection of
my place of birth, yet | still have tofill itin when I fil out a
form./The city where | grew up simply doesn't appear
anywhere on any form, so when others ask me where
I'mfrom, I'm always overcome by a slight confusion. Do
they mean the city of my ancestors? The city where | was
bom? The place where | grew up? Those are all different
places! \When someone asks where I'm from, I'm more
inclined to answer the city where | grew up. As for not
being able to return home: after my parents left that city, |
only went there sporadically. Actually, my hometown
doesn’tnecessarily need to be that place per se. Maybe it
can be a certain memory, a flavor, a person, a certain
connection or a life of habits.

R HSCEARPERRY, FAREHEHERERENE
AR LA A BRI R E ST EB AP EERY.
Stefanie Thiedig: Actually | am still retuming home as in
living with my parents for weeks or months every year. |
love to be a part of them living in nature sometimes.
Ko X ‘K7 RETEXRAIR, TieTtEiseE
LSV L. (FEEIMIE, RiJIFAREEERE
KON . BRRSBEMZe— RS, CEEk
R BIRS RS RS . WEERERS, EE
FERTLERNRS .

Zhu Xianwei: The last twenty years, my "nometown" has
changed drastically, both spiritually and materially. Having
migrated abroad, a few years back | had truly lost that
feeling of having a hometown. But | assume the hometown
is more a notion of change. As my living state and state of
consciousness change, it too changes. For me perso—
nally, both Germany and China can be my hometown.

(RS LRRAZFIRBHFHERMA?
Which of this time's characteristics do you feel

relatives, for example onto my father -+ a skillful crafts—
man who never accepts defeat, as well as a strict parent.
Abenign mother -+ the glory of my family causes me to
be proud. My parents taught persistence and patience!
iR EOFEIESS . REREEXEN, HiESRERER
HNZER, BRRERZEEaaIaitEE .. e
EIERNERBENZEE, eSS EIE S
22,

Xu He: Atany rate, | still am in contact with my grand—
father and my parents. During the republican era, my
grandfather graduated from the Wuhan Art Institute. Itis
said that the National Art Institute was temporarily
formed during the anti-Japanese resistance. To borrow
aterm from the present, both my parents were artistic
hipster youths. Unfortunately, in their day and age, it was
impossible to accomplish one's owe artistic dreams.
HE: EXR. WEETL. BERSABRADZEIEN
SFHR, MmERMIIIFIRIZERY .

Stefanie Thiedig=Norelations at all. I'do not have kids,
but of eotirse | share my aesthetic world views with my
family and are influenced by or in opposition to them.
KRR AR AESENEASHERS Y.

Zhu Xianwei: My choice of art and the support | get from
my family are inextricably connected.

SHEBaE? A+A4? Isidentity political? Why?
S M2 MMIEABIEAIL.

Viake: Identity is the basic poliical manifestation of the individual.
AR RENEFE, dHREEESR. SHEHFE
SR, SBESERNES.

Gu Quan: As long as humanity exists, there” s always
the need for re—allocating resources. Identity is an
important condition in this. It's an undisputed politics.
B (EAR—R, (RS RECAIES =5,
IER AR ERIAEEREAH, RREIGHNES.
Stefanie Thiedig: Being a part of the world puts you in
contact with society and its political framework,
nowadays even moving to a farm growing tomatoes is a
political (=anti—political) statement.

Rsgi: SHTUILIBEG, HAllisE. XEESMTARS
LR AESR . WEBINTERRINETARIE X . X &
H, (HISHDERSBIAIRA 7T 5K.

Zhu Xianwei: Identity can be political. | can also be
non—poalitical. It depends on what era and country one
finds oneselfin. It also depends on how one interprets
politics here. Viewed in a general sense, no identity can

be free from politics. Stefanie Thleglg

NS ERESRERRN: REiE?
Who are you - re?)ardlng your ancestry and your
own self-concept?

O AN ‘B REIE A SIS ERRT. 2
—NTHTERTER

Ma Ke: I feel that the "I/ ego" is constructed through one's
own social practice. It's an ever—changing organism.
FiR: “HE” HSEETRTE, TeEEEEHA, &
TELUH ORI,

Li Sa: "Ancestry" is like a blank that has been torm apart.
No matter what | used to possess in the past, it's not
enough to put me at ease.




